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PROGRAM 
Six Bagatelles for Woodwind Quintet (1953) 
Amanda Well um, flute 
Amanda Paine, oboe 
Sharon Koh, clarinet 
Sarah Sutton, bassoon 
Nancy Cahall, horn 
Gyorgy Ligeti 
(b. 1923) 
After Akhmatova (1996) Michael Nathaniel Hersch 
(b. 1971) 
Concertino (1925) 
Andante con moto 
Furiant 
Andante 
Rondino 
Jamie Hersch, horn 
Heather Fortune, flute/piccolo 
Andrew Cahoon, viola 
Susan Hagen, doublebass 
-Intermission-
Elan (1986) Variations for Five Players 
Octet (1986) 
Heather Fortune, flute 
Timothy Hay, clarinet 
Katherine Winterstein, violin 
David Russell, cello 
Patrick Yacono, piano 
Ervin Schulhoff 
(1894-1942) 
• .. 
Elliott Schwartz 
(b.1936) 
Theodore Antoniou 
(b 193" 
Leah Mohling, violin I 
Daniel Han, violin II 
Andrew Cahoon, viola 
Ju Hyun Lim, cello 
Melissa Lindon, flute 
Amanda Paine, oboe 
Timothy Hay, clarinet 
Shin Yee Na, bassoon 
PROGRAM NOTES 
Ligeti: Six Bagatelles for Woodwind Quintet (1953) 
Between 1951to1953 Ligeti composed a set of eleven piano pieces, Musica 
Ricercata, and in the latter year arranged six of them (Nos. 3, 5, 7, 8, 9 & 10) for 
woodwind quintet, published as the Six Bagatelles. These miniatures are effectively 
contrasted while a subtle manipulation of motivic germs weaves through them. As a 
set they are deeply influenced by the music of Bartok. No. 1 (Allegro con spirito), 
rhythmically rigorous, sets up a light and witty opening. No. 2 (Rubato ---1.Amentoso) 
seems to be a folk-derived dirge, its baleful motive is punctuated with drone-like 
insistences by sharp dissonances toward the end. No. 3 (Allegro grazioso) features 
folk-like tunes stated by one instrument after another. No. 4 (Presto ruvido) is notable 
for its striking, heavily accented Bartokian rhythms. No. 5 (Bela Bartok in memoriam: 
Adagio; Mesto; Allegro maestoso; Adagio maestoso) is an instrumental threnody. After a 
grim opening and repetitions of an aggressive two-note motive, this motive 
undergoes various transformations and eventually finds tranquility. No. 6 (Assez lent; 
Allegro scherzando) manifests yet another Bartok-inspired folklike treatment. 
Hersch: After Akhmatova (1996) 
"I drink to our ruined house, 
to the dolor of my life, 
.. .to the hard realities: 
that the world is brutal and coarse 
that God in fact has not saved us." 
Anna Akhmatova (from "The l.Ast Toast", 1934) 
This work is inspired by, or more to the point, the consequence of a seemingly 
irresistable visual, emotional and psychological underpinning that continues to be the 
source of practically all I commit to paper. I do hope that the music conveys 
something of what that underpinning is, therefore, not necessitating any detailed 
explanations of what my own personal feelings are about the work and why I wrote 
it. Whatever personal reasonings I had for writing this music, I do not think they 
should interfere with that communicative power strong music has embedded purely 
within itself. For these reasons I will refrain from giving programmatic notes, but will 
say that this piece is one that contains some of my most personal and direct musical 
expressions. 
-Michael Hersch 
Schulhoff: Concertino (1925) 
Erwin Schulhoff was born in Prague in 1894, and was active as a composer 
throughout the twenties and thirties. As a young man, he had the enthusiastic 
support and encouragement of Dvorak. Subsequently, Schulhoff embraced jazz, avant 
garde, Dadaism, and Marxist polemics. After the premiere of his extravagant opera 
Flammen in 1931, Schulhoff became an intellectual and political outcast. Because he 
was a Jew and had taken Soviet citizenship, he was arrested the day after the Nazi 
invasion of Prague. Within eight months he died in a concentration camp. This 
Concertino shows the strong influence of Smetena and even Janacek in the vitality of 
its rhythms and in its characteristic use of folk-like materials and formal procedures. 
It is remarkable for its unusual combination of instruments. 
Schwartz: Elan (1986) 
Ela11: Variatio11s for Five Players was composed over an extended period in 1989 
and completed in January 1990. The work was commissioned by the French new-
music ensemble Atelier Musique de Ville d'Avray and dedicated to its music director 
Jean-Louis Petit. Following its Paris premiere, it has received numerous 
performances, including festivals and new-music series in New York, Boston, New 
Orleans, Copenhagen and Leningrad. My choice of the subtitle Variations may be 
misleading, since there is no one single theme from which everything else derives. 
There are, rather, a number of brief motives - intervals, melodic contours and chord 
progressions, drawn from the letters in M. Petit's name and also from fragments of 
music by Machaut and Debussy (the French connection!) which are combined into a 
fairly extensive opening statement. Four variations upon this opening material are 
then heard in rapid succession. Verbal instructions for the performers suggest vivid 
mood swings from one variation to the next: (1) light, dancing, Scherzo; (2) nervous, 
skittish; (3) serene, pastoral; (4) romantic, impassioned. Finally (5), the opening 
statement is recalled and extended in light of its new adventures. 
Elliott Schwartz (b. 1936) was born in New York city and studied composition 
with Otto Luening and Jack Beeson at Columbia University. Since 1964 he has taught 
at Bowdoin College and has held visiting residencies at Cambridge University (UK), 
the College of Creative Studies/UC Santa Barbara, Center for Music Experiment/UC 
San Diego, Ohio State University and Trinity College of Music, London. He has 
served as president of the College Music Society, vice-president of the American 
Music Center, and national chair of the American Society of University Comp~!;ers. 
He has written a number of books on musical subjects, most recently Music Since 
1945: Issues, Materials, Literature with co-author Daniel Godfrey. Schwartz's 
compositions have been performed by such groups as the ·Minnesota Orchestra, 
Cincinnati Symphony, Indianapolis Symphony, Chicago Chamber Orchestra, Atlanta 
Virtuosi and New York Chamber Soloists, and has been featured at numerous 
international music centers and festivals including Tanglewood, the Library of 
Congress, the Bath Festival (England), De Ijsbreker (Amsterdam, Holland), Music of 
the Americas (London), American Music Week (Bonn, Cologne, Copenhagen) and the 
Leningrad Spring (Russia). Residence fellowships have included the MacDowell 
Colony, Yaddo, and the Rockefeller Foundation Villa Serbelloni (Bellagio, Italy). His 
60th birthday (in 1996) has been celebrated with special concerts at Merkin Hall (New 
York), the University of the Pacific, University of Minnesota (Minneapolis), Los 
Angeles and London. 
-Elliott Schwartz 
Antoniou: Octet (1986) 
Octet was written in 1986 for the "Ensemble 13" and Manfred Reichert, to be 
premiered on December 4th, 1986 at the Goethe Institute in Athens. The piece was 
written in celebration of the 30th anniversary of DAAD in Berlin. It is 14 minutes in 
duration . 
The work starts with an Introduction and has the form of Theme and Variations. 
Variations of Pitch, Rhythm and Timbre are achieved through continuous change of 
orchestration and instrumental techniques. The piece has a virtuosic character and 
explores some new techniques and colors of the instruments. 
-Theodore Antoniou 
Theodore Antoniou studied violin, voice, and composition at the Nation 
Conservatory in Athens, with further studies in conducting and composition at the 
Hochschule filr Musik and the International Music Courses., Harmstadt. After 
holding teaching positions at Stanford University, the University of Utah, and the 
· )ctelp~i~ Musical Academy, he came to Boston University in 1979 as a professor 
01 Lum position. 
Mr. Antoniou has published over one hundred and fifty works, many of which 
were commissioned by major orchestras around the world. He has also composed 
another one hundred and fifty works for theatre and film. He has received many 
awards and prizes, including National Endowment for the Arts Fellowship grants, 
the Richard Strauss Prize, as well as commissions from the Fromm, Guggenheim, and 
Koussevitsky Foundations, and from the city of Munich for the 1972 Olympic Games. 
Mr. Antoniou has been recognized with ASCAP awards for the last three years and, 
in 1991, was awarded the Metcalf Award for Excellence in Teaching by Boston 
University. He is very active in his native country, Greece, where he has been 
president of the National Composers' Association since 1989. 
Theodore Antoniou has conducted major orchestras throughout the world, 
including the Boston Symphony Orchestra, the Radio Orchestras of Berlin and Paris, 
th~ Bavarian Radio Orchestra, the Tonhalle Orchestra, the National Opera of Greece, 
and the Berkshire Music Center Orchestra. He is widely applauded for his 
organizational efforts to promote contemporary music. In 1974, he became the 
Assistant Director of Contemporary Activities at Tanglewood's Berkshire Music 
Center, a position he held until 1985. Mr. Antoniou is the founder of many new 
music groups, such as: ALEA II, ALEA III, the Philadelphia New Music Group, and 
the Hellenique Group of Contemporary Music. He is the director of the ALEA III and 
Olympia International Composition Competitions. Mr. Antoniou's music is 
published by Biirenreiter Verlag (Germany) and Gunmar Music (USA). 
Boston University School for the Arts 
Advisory Board 
Nancy Reis Joaquim 
Esther B. Kahn 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Phyllis Hoffman, Director, Music Division 
Walt Meissner, Associate Dean for Administrative Affairs 
Patricia Mitro, Assistant Dean of Enrollment 
Hugh O'Donnell, Director, Visual Arts Division 
Roger Croucher, Director, Theatre Arts Division 
Jodi Petrie, Public Relations Director 
Shirley Ginsberg, Graduate Financial Aid Coordinator 
Elysa Dicker, Director of Development 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SF A Events Information Line: 
·. 
(617) 353-3350 
(617) 353-3345 
(617) 353-3345 
(617) 353-3345 
(617) 353-3349 
Please visit our Web site at http:/web.bu.edu/SFA/ 
***************** 
The School for the Arts welcomes your support to help continue these 
concerts. Further information regarding gifts to the School may be obtained 
from: The School for the Arts Development Office, 855 Commonwealth 
Avenue, Rm. 202, Boston, MA 02215" (617) 353-3350. 
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